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First off, I saw in SFReview a mention of the.Minnesota Sc 
Fiction Society (Frank Stodokka, 3755 Pillsbury Ave S Kinnsapcl; 
Minn 55409) Minn-Stf Audio Book Project„ They are k setting up 
a project to tape record sf books for the blind in cooperation 
with the Library of Congress Division for tho Blind I include 
with this issue of Replay a copy of the LoC instructions for 
Tape Recording Books for Blind Persons to give you an idea of 
what they want0 I have sent off £x for an Audition tape and 
t if you would also like to Audition, let me know and I 11 send 
the tape onto you 1 so that you don’t have to ask . I KX also 
enclose with this issue of Replay a form that you could sent elo 
Frank if you can help with this project. Or you can just write hi 
a letter..

They need people to record the books, we e would also like 
to have people to copy the tapes for xpeople to listen to while 
the Library of Congress is cataloging the tape. And there is 
quite a bit of book-keeping to be done with this project 
need people to write letters to publishers to ge permission to 
tape the books, as well as to authors and editors. And people 
to keep track of what we can tape., what has been taped where the 
tapes were sent and who has copies.

J. intend to see if I can copy from cassette onto reels 
with good enough fidelity for the LoC to accept the tape 
can then you will not have to have a regular tape recorder to 
take part in this projecto There are magazines published in 
braille that this project could be advertized in after we get a 
supply of stories0

jKhx& What follows is excerpts from the letter Frank 
SiEdEk Stodolka (3755 Pillsbury Ave S Minneapolis Minn 55409) 
afrote in reply to my offer of the Tape Bureau’s help.



"Well- when we first . ■ ■ ,oy7e- it seemed
as if the people at the Lib- ■ : of he?— xxs would bo able to^take 
car® of all the j’ccc..ds ' . . . / \ icat2 on That was about
six months ago and syon ' ■ slow people
are to respond to a simp! b • it as they
straightened out their the time would shorten,, '■
No such luck.,

At the raue tilings ry. b-Lb now 1 am beginning co contemplate? 
calling my Congressman and < nb, ■ ot he can do, Then I got your 
xetter, Now all kinds o? / ■ ' iremcn.c nossibiUtes are c opening m'

Items Max Swanson has just finished reading all thepublished 
braille now x avaxlaol" . c xterj I have access to 
quantities of free blank 3s recording tape which can be provided" 
by friends of mine who do recordings for local organizations 
Items The Mnn-Stf Library.
time this summer will be publishing list of both regular mtouisls 
and special materials for the blind. Items wax probably oen 
a limited amount of duplication ourselves so at least wo y'j \ ; 
spare copies in case anything gets lost in the ;-.il

Minn-Stf is currently cooperating With the Center fcr 
Applied Social Science and Futures Research in planning tb ocnscr 
and exploring new ways of using media.to promulga 
I ui sure they ’ll be able to help on this/

The current problem we are attacking is selecting bio really 
good sf—especially short stories—and then getting volunteers 
to record the best„ Measures would have to be taken to prevent 
duplication of efforts and to assure the Library of Congress that 
they know what is available. We’d have to get good dis/—bib on of 
our listings of availableimaterials too

lsd like some ideas from you., How would you like to see 
this effort organized? How many’people do you have curm- ‘_ lnr 
that would be willing to contribute tapes, duplicate the’ and 
most of all,, record the originals. We have about four- ir’town 
volunteers and one out-fo-town group who will recor d fc- — • 
have access to about three or four recorders—and pcssbb 
major duplicating facility as good as any Washington has 7. v: 
bettor??*®!’’ve know the director of that facility for year'

In the next few months it would be a goM idea sf:•: b. 
both you and me to examine what resources we. each have at c?v 
disposal—quantitatively—as well as exploring alternatives for 
organizing this effort, Hope I 11 be hearing from you w- '

The cover letter to the Instructions for tap® recording H*b 
for blind persons was from Nate Bucklin ' 9C H Carpio./ 
Mlnns 5510b

"Hi, This is supposed to be a sci ewhnt ex xlcnatcx ?
letter for the Minn-Stf Audio Book Project, it s likx :

(i) Fairly obviously,: the main thing y jjeople 
books onto according tap® provided by ths I Lz.vr -

-t(2) They’re sorta fussy abcw tner' vc v- .
gotta auditiohu Reading onto the ' .
minutes of any t h 1 ng



(#) I still don't knob if we’re vo need permission
of the author for each individual boo’* 01 i" - xc just supposed 
to do it and let the Library of Congress re? i y about."the kind 
permission ofa»»" eto» If the latter,. .1 r oc-c? .rQuu starting on 
anthologies—-one voice per literary unit is expected. and if you 
do seven stories out of twelve and qui - you're 7/12 done but if 
you don 7/12 of a novel and quit# the hrhole thing s a waste. If 
the former, novels--the fewer letters for permission from authors 
that we have to get, the more we’ll get done

Mlnn-Stf. unlike most groups or volunteers gets to choose 
its own books for readings In practice that means that (ferc * -— 
the permission problem for a moment) if you want to rend someuni.?. 
you read it„^ I have to find out first., though, what's actually 
available 'ax Swanson says about 2/3 of published novel long th 
Heinlein- Clarkes Bradburyand Asimov and a few coitions c " 
Best from S. F&SF: but I can't trust his s XHXBSKsKxtJJ memory as 
being comprehensiveo This might take a while & actually-- 
Max’s first letter cf Inquiry to the Library of Congress audio 
division was written July 21„ the answer was dated Sept 9 
I’m simply going to start as soon as I find out if I passed the 
audition tape,, doing something like the Astuonding Science Fiction 
Anthology which is general enough &£ to be of interest and yet 
not likely to have been done already?

yarax m Kijwr»ite x xxhxkw xwxx»txiaxx®ta»r ex
Address» bax Swansnn8 406 sh 11 Ave0 Minneapolis Hinn, 55^1^ 
Hate Bucklin190 M Saratogas St Paul, Minn, 5510^
Frank stodolkay 3/5^ Pillsbufy Ave S Minneapolis... Hinn, 55^09

+*-+-H-+

Catalogs received this months
James R tane.. 42 nldgeway Sts CHrismark Apt 5S Sylva. HC 28779 

descriptions of approx 50 tapes (1800 reels)
Don Marisw Box 2513 Horman,, Okai., 73069

descriptions of approx 80 tapes (1800" reels)

Don Maris (address just above) is trying to start a Radio 
Preservation Club, He has been advertising for 16 inch discs 
containing radio shows that are not in anyone’s collections. 
Occasionally he is offered some that are too expensive for one 
person to buy,, but if a group split the costs and then each get 
a copy of the show on tapes the price would be reasonable,, 
He asks kk that ? if you would like to get,, say, an uncirculated 
Captfi £ Midnight episode in perfect shape ( 20.00) if there are 
several interested he could afford it„ So sned him your name 
and address and an initial fee of ^2-50 (to advertise k for discs) 
and when some are found„ ®x you split the cost., and get co copt rhe 
iwx tape« I have not explained it too well,, but 11' you are 
interested,, write to Don for details., The club has joined by the 
way □

-J—M-4-J-



The followint people have . /
tape recoreded corre typos its getting
±sm late and my fingers are I would suggest
exchanging letters befoi - t: r j Hot a 1 tape recorders
are compatablec The let css es stand for the
type of tape recorders .. raH: ■ -3 ” reel 3 3/4 ips, two
track tape should work3 C- - ■ : d:

Gerald Bishop.,,. 18 Pelham PlAce* i.reds IS7 3DZ„ England- S 3
Bee Bowman, 1223 Crofton k e, Way:.".©storo t V 22980 »S
Ned Brocks, 713 Paul St, Hbuport Ir s . VA, 23605* S,C
Frank Danton, 14654~8th-Av© H, £ - W4s.h 9 . .8
Mur Ion H Dye, 132 Royal Lane, Commerce y Tex, ? 5'42.8- S
Tom Green, 164 Clare Dr. Washington. Penn,. 15301 , S,
Miller Hahn, 912^ E Washington Si, New Castle. Penna, 16101, 8 C
Art Hayes-, Box 1030f .Sduth Porcupine ^O^tario, CanadarS,C
Mrs Dorothy Jones0 6101 Euclid Ave Bakersfield/'Calif, 9330?.,. 3
Ed Krieg, 510 North Chapel Gate Lane, Baltimore, 21229 - C
Everett R Lawton* 645 - ?th St. Syracuse, Neb, 68446 s
Dave Lewton, 735 E Kessler Blvd., Indianapolis, Indiana 45220f S
Gary S Mattingly.. PO Box 117* College Station,, Tex.. 77840. S
Phil Muldowney, 7the Elms Stoke, Plymouth., E Devon. England, S„0
Mike O’Brien* 676 LeMoyne Ave Ext, Washington, Pa, 15301
Frank C Olbris, 284 No Farms Rd., Florence, Mass, 01060 S
Ted O?.szewski, 544 Leonard St, Brooklyn* NY:, 11222. S .C
Hector R Pessina, Casilia 3869.. C Central* Buenos Airerr ?.„gentiar. C
Rankin R Budicil, 206 B E Beauregard AVe. San Angelo„ T;X 76901 S
Joe schamburgert 1836 Longview Court. T^aneck* NJ, 07660,5,0
Joseph Siclari, Apt 54* 1953 Meridian Rd* Tallahasse, Fla. 32303 S
Curtis N Taitel, 784 Love St,, Elk Grove Village, 111. 60007? S
Gerald Taylor,, 21 Butts Mount,, Leeds LSI 2 1PL* Yorkshire. England o 
Sharon Jane White* 2112 11 St Clair» Okalhoma City* Oklahoma3 7310?,SC
Mrs Ann Wilsons 106 Wilburn Road. Statesboro Ga„ 30458, S

Walter Gillings and Jim Lane sent me the following shows.
Henry Morgan Show 5/7/42* discusses mothers* ants, etc rw-'ic, - -
Chase ard Sanbcrne 102nd Anniversary Show 11/13/66 (NBC 40tk

Highlights of 40 years of radio w/Bergan & McCarthy ? ' m. ..
Here’s, to Vets., Abbot & Costello (fishing) 6/7/4? .
Here’s to Vets* Fibber McGee & Molly /17/47
Town Hall Tonight w/Fred Allen 2/22/39
Omar Khayarn Shows Ned Kellyb 30 min
Omar Khayam Show, the flying dustman, 30 min
Omar Khayam Show* PUP's trousers 30 inln
Omar Khayam Show, The ashes, 30 min
Burns, and allen-teExaig^ Georg© wants to buy a let. 30 ■ i-
Henry Morgan show 1st skits Chez Henry hat sho a
Abbott & Cestoid, fishing trip 6/7/4?
Fibber McE Gee & Molly, welcome home to He mayor 1/177 “7
Aiaos and Andy-andy gets hit by a car 1/9/55

cont p 10



INSTRUCTIONS FOR ^APE HECC1DI LG OXS FOR BLIND FIL SONS

For ths information of volunteers who produce 
tape recordings for the Division for the Blind 
of the Library of Congress

by

Billy H. West

Division for the Blind
Library of Congress

WashingtonD, C .
205^0

October 1965

Audition .
The prerequisite for every volunteer reader in the program 

is a ten^minute audition on tape. Test tape is provided by the 
Division for The Blindo The audition will be reviewed and a re­
port of the audition will be sent to you or the chairman of your 
organization.

Be familiar with your chosed material., Your audition per 
formance will determine whether or not you will qualify as a 
reader for the Library of Congress,

If there is more than one voice on the test tape a list 
of names should accompany the tape.. Be sure to enclose your 
return address.

Qualifications for heading

Voice , , . . ,
—~A professionally-trained voice is not required, out the 
voice should be pleasant, free from excessive regional accen 
free from nasalness, sufficiently strong for extended period 
of reading.; and free from sounds of strain and. age

Good reading Is Intelligent reading. Just as an interpreter 
translates one language into another, so you., the reader, interpret 
what an author has written inro feeling, meaning expression, 
and emphasis, A book is not simply read; it is presented

Your individual personality is a key asset in recording a 
book for X a blind listexner. Your personality represents your 
understanding, sensitivity, and individuality., Use it You are 
not impartial towards life so why should anyone expect a blind 
person to enjoy 1’ ■‘^ning to an impartially pre^nted bonk, void 
•- tl . f.r-

pec-r-J r HU



person to enjoy ns?9:u;’ ■ 
of the elements that make 
all times£ keep in mind X 
peopleP because you are

Reading for th : ,
talent you possess . do not < 
blind listener.

■ . b icc'-, void
i - n jj ; reading. At 

ra ; ■. . 1’02 intelligentt

.•--vcXrnity to use every mental 
totango cither yourself ox* your

Good reading xnoluo.es enese c;...c -

1 0 Accuracy in reading the text.

20 Intelligent handling and presentable

3 observance of punctuation., Hay pso:- lc . 
phrase readers because they ignore vunat.

!].„ Tini ng for emphasis..

Recording
Yhe acceptable recording i

the sound trackat a good volume on
s voice Is considered noise, 

a Sound studio to
reader 9s

one with only the reader's voice 
Anything other than tho 

It is not necessary for you
to be recording is >. clean recording?

Recording Area
"“uiSer^tTnding something about sound vnlx 
better recordingo Sound is a form or energy - 
which? when converted into electrical energy

help you make 
- sonic energy 
permits us to

make tape recordings.
asTo simplify the picture colder all ttsterials

■■ound absorbing or sound reflecting, _

M1th drapes the energy Is Xw,
a bare surface une energy ot -i'.- oai-
Sonic energy and the rubber hall have sr mi la- ^e...

r

( >n

/ room with sound absorbing material such as drives. ruga, 
and overstuffed £2 furniture is called "Z
best niece for recording. A live area reflects 

a surface and is reflect • ■ ■
hollow aound on the tape . . •1
rooms cause echo and reverberation.
information when choosing a place to r-ecoi.t ,

RecorddngJ^
YonF tcce-recorder is not a coKp.'. •:/-

xnoluo.es


practice you can achieve the sk-.H to f ■ ’..re of re­
cording you want,, The machine is the ns a*. s to an end. The 
finest reading will be lost if it is not well recorded.. Every 
book is judged for its reading and recording

The Recording SessJjin

Ao Lighting
Be sure you have proper lighting» Stumbling over text, 

the sound of strainp or the inability to concentrate may stem 
from Inadequate or improper lighting6

B- Tape
Thread the tape straight onto the take-up reel A twist 

in the tape could actually cause damage to your machineBo 
not put leader on either end of the tape. This causes pueblo is 
in our duplication., The shiny side of the tape faces yew.. wi ih 
the dull side against the heads□ Almost all tape recorders 
automatically erase the tape as they record new material which 
enables you to correct errors by recording over them. Bsc only 
the tape provided by the Library., Use the same method for cor­
recting errors that will be described latex* for erasing clickso

Co Library Standards
The Library rs” standard for recordings is 3 3/4 inches per 

second on half track0 If you have a four-track machine,, set it 
for tracks 1 and 4O

Dr, Fast Forward and Reverse Controls
Handle these controls carefullyo Sudden fast starts in 

either direction may cause the tape to jump and bind in the 
reeL This will cause crinklingo If a section should crinkle 
on thefirst track, it can be cut off and splice., However if 
this h should happen on the second track,, do not splice Use 
a fresh reel of tape. Using caution you can remain free of such 
problems., Splicing Is not encouraged., Please note on., the box if 
a particular reel has been damaged„

• •
Eo Splicing

Special splicing tape will be provided by the Division 
for the Blind if you need someo Instructions for splicing 
are contained in a pamphlet supplied to you in this packet„

Fo Volume
Many books each year must be rejected solely because the 

volume is too low for clean duplication., Playback volume 
depends upon recording volumeo Recording volume is determined 
by (1) loudness of voicey (2) distance between reader and 
microphone., and(3) recording levels Comfortable listening



volume should not have to

Experimentation with varying voice loudness, microphone 
placement, and recording uoc^rLlne^for you trie com­
bination which produces the if the playback
volume is loud.: clear, and .fr vroxi mpiif 3. or piss and dis­
tortion, you have achieved wnat we need for duplication# When 
you have found the best combination. use it consistently.

Go Spacing the Sound Track
When you open a fresh reel* ox' tape cut approximately 40 

feet off the reel and thro: it away... Allow no more than oO seconds 
nor less than 30 seconds of blank tape at the beginning and end­
ing of all sound tracks. Run the recorder on PLAY while t.im? 
this footage to avoid accidental recording. This shortening of 
the tape ad and the blank footage are necessary for high-speed 
duplication.. Your accepted'recording will be ths masts < 
which all copies will fe be the master from which all copies will 
be made. Please be consistent in your spacing.

H, Elimination Clicks
Whencegihning a sound track release the record w 

switch gently? otherwise,, a loud bang appears on the sound track. 
When you wish to stop recording, let a few inches of unrecorded 
tape go be before stopping the machine. When you resume recording 
back up the reel and gently release the record button againg 
stopping click will be erased.. Do not leave blank gaps on the 
sound tracks.

I. Recording Track Two
To record track two reverse the tape. This means iev<*i 

the reels and rethreading the tape All tracks will be overly 
spaced except perhaps the last sound track. if you coes^o i.ne 
end of a reel with a few pages to goP use another reel of tape. 
If you do^not have enough tape on hand, write to the Division 
for the Blind and more will be x provided immediately# 
not use your own tape and do not splice on extra footage

J. General Maintenance ',
When your recording equipment isnot in use. keep ? t ccn. 

Dust can be destructive to a precision built instrument.

Microphone
““"“'"’"Before recording check microphone connections Loose co r 
ectlons may cause static. Always use a pad of soft mater?al 
beneath your microphone to prevent picking up vxbrat ons If :r> 
the microphone at least two feet away from the^tapo veto 
and turned away fro it to prevent the pickup of k? or :

The to correct microphone placenewt ,s co



position., one that gives you a good view cf a- a dis­
tance from the microphone which does not require an. excessively 
loud voice for good recordings An inexpensive stand for your 
microphone is commercially available. Ths stand will give mic - 
rophone placement consistency and free the reader to put his at­
tention on readingo Reading across the microphone at a >0 degree 
angle will help reduce the hiss of the letters "s" and "c" and 
a professional touch to your recording., Never handle the mic­
rophone while recordingo Keep your microphone covered when it 
is not in use0 Heat, moisture., and dust pay damage any sensitive 
instrument such as your microphone .■

Hum
A hum on your tape may be caused by the power outlet if 

you know that your recorder is in good condition.. Try reversing 
the plug in the outlet. Any electric motor powered from the 
same’line may put a hum or static on your sound track,. If it 
becomes necessary to use an extension cord,, use only a heavy 
duty cord.

Tape Storage
The Eape furnished by the Division for The Blind is resistant 

to heat, molsturee and drying out. Prolonged or excessive heat 
and moisture will Injure it, of courseo Because all mgnetic 
tape is affected by electricity do not place it near metal pipes 
light and extension cords9 electric motors, or any other power 
it® lines which may be concealed within the wall. Store the 
tape boxes flat or verticallyu

Cleaning Heads
Through repeated useP oxide deposits from the tape may 

accumulate on the recording heads of your machine„ Two symptoms 
of dirty heads are:;

1, a bassness to the recording„ regardless of tone 
setting

2« skipping., flutter, and wow?
Instructions;:

Eub the heads with a 14-tlp dipped in plain alcoholD 
(Do not use aromatic alcohol nor one with an oil base ) 
Repeat until cotton w swab cones away clean., Dry thoroughly 
If you are not familiar with your machine let a technician 
show you the proper method. Clean regularly once a week

La be11ng Boxes
* Not only do we ask you to have access to your own machine, 
read without reimbursement,, be enthusiastic, but we request that 
you carefully label each box with this information;

1, Reel and track numbers and number of pages on 
each track, Each track on each reel is to be 
numbered only one and two, not three,, four, etc

2o Title of book
3o Author”s name and organistion



Reader *s none

Packaging
Return complexed reels ■. - ;• same box in wnich

you received them, A . .. '.'..a racls will net bounce
about is all that is; n' -i.' : . . . ■ \ bo insure the package.
The postage is free wi - '

Checklist^ f t • Jlecoj d r > • Sts Pylons

1, All record.. .a ...<’. mdiurophone connections secure
2. Recording s; o- 1 at 3 3/4 ips
3o Volume level set
4. Good lighting
5^ Recording area quiet
6„ Tape feeding properly t
? „ Book pre-read dictionary xe work completed., Eel?r 

a minutes before starting., He suggest a t<?eht"- 
minute recording session—-not ever a thirty mlnrto 
session.

+++4-4~^4-M"+*M’++’i*+4"+'H*+S'+^‘+■+•>•+• 4**^ “-’-I—

new shows .in the librarye coat ' from

Jack Bennyr first show for CBS 1 /2A9 radxo, 30 min
Jack Benny» State Falr» 1/13/4-6, radioe 30 rein
Jack Benny,. Jack gets a flat tire 11/15/45,., radio 30 min
Jack Benny? easter 1942„ 30 min
Jack Bennyf, 19th year on radio 9/10/50>s 30 win
Jack Benny« Christinas Shopping 12/11/J8, 30 min
COSMOS TAPE MAGAZINE, Hugo Gernsbaok. Pioneer‘of SF 1 hour

This is a very interesting biography Misousston of his 
work and influence on the sf field by Walter Gillings

I


